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GUEST ARTIST SERIES 
EDWARD WITSENBURG harp 
. with BARBARA POESCHL-EDRICH harp 
· YINUO MU harp 
INA ZDOROVETCHI harp 
EVA IGNATJEVA harp 
Friday, February 2, 2007 at 6pm 
Marsh Chapel 
735 Commonwealth Avenue 
Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
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GUEST ARTIST SERIES 
EDWARD WITSENBURG harp 
with BARBARA POESCHL-EDRICH harp 
YINUO MU harp 
INA ZDOROVETCHI harp 
EVA IGNATJEVA harp 
GEORGE FRID ERIC "Arrival of the Queen of Sheba" 
HANDEL from Solomon (1748) 
(1685-1759) 
arr. Brian Easdale and Toos Stotyn 
JOHANN Concerto for two harpsichords, BWV 1062 
SEBASTIAN BACH 
(1685-1750) Andante 
ANNE Tir-nan-Og (Land of the ever young) 
MACDEARMID 
Ceol Measgadh (The Music Collection): 
Courting Song-Strathspey-Reel 
LEX VAN DELDEN Concertino for two harps, Op. 76 
(1919-1988) 
CESAR FRANCK 
(1822-1890) 
arr. Dewey Owens 
Preludio 
Interludio 
Arietta 
. Postludio (Lento) 
Coda quasi Arietta 
Prelude, Fugue et Variation, Op. 18 
MARCEL TOURNIER Etude de Concert "Au Matin" 
(1879-1951) 
GEORGES BIZET Carillon 
(1838-1875) from l'Arles ienne 
arr. Brian Easdale and Toos Stotyn 
JOHN THOMAS 
(1826-1913) 
PIOTR ILYICH 
TCHAIKOVSKY 
(1840-1893) 
SERGEI 
PROKOFIEV 
(1891-1953) 
arr. Edward Witsenburg 
ARAM 
KHATCHATURIAN 
(1903-1978) 
Intermission 
Bugeili' or Gwenith Gwyn (Watching the Wheat) 
from Welsh Melodies for the harp 
Cambria-Welsh Melodies for two harps 
Y Gadlys (The Camp) 
Y Ferch o'r Seer (The Maid of Sker) 
Tros y Garreg (Over the Stone) 
Kolibielnaya (Berceuse), Op. 16, No. 1 
Aubade (Morning Serenade) 
from Romeo and Juliet, Op. 64 
Dance of the Rose Maidens 
from Gayane 
PROGRAM NOTES 
GEORGE FRIDERIC HANDEL 
Arrival of the Queen of Sheba 
During the many years Handel spent in England, he wrote several masterpieces, especial-
ly in the field of opera and oratorio. In 1748 he composed his splendid work "Solomon", 
inspired by the story of that famous Biblical king of great wisdom. One of the best-known 
parts of this oratorio is the short instrumental intermezzo "The Arrival of the Queen of 
Sheba". It depicts the bustle and excitement in King Solomon's palace upon the approach 
of the retinue of that legendary queen, who came to investigate Solomon's profound 
enlightenment. The story can be found in the Old Testament: 1 King 10: 1-13. 
JOHANN SEBASTIAN BACH 
Concerto for two harpsichords 
Bach originally wrote this concerto for two solo violins with string orchestra and basso 
continuo. It dates back to the period when he worked in Cothen (1717-1723) as 
"I<- llmeister" of the orchestra at the court of Leopold, Prince of Anhalt- Cothen. In the 
sl ovements of Bach's violin concertos, a beautifully sustained singing melody 
emerges, in imitation of the style of Italian solo concertos of the Baroque era. In accor-
dance with the musical practice of that day and age, Bach transcribed many of his own 
works for different instruments. He turned his original composition for two violins later 
into a concerto for two harpsichords. In the present performance, the discreet orchestral 
accompaniment has been substituted by two harps, while the harpsichord parts are 
played by two solo harps without changing any note. 
ANNE MACDEARMID 
Tir-nan-Og 
Ceol Measgadh 
The internationally acclaimed Scottish singer/harper Anne Macdearmid has arranged 
countless traditional melodies from Scotland, Ireland and Wales. Tir-Nan-Og (The Land 
of the Ever Young) is the Celtic Heaven, situated in the ocean, far away to the west of the 
Hebrides. Also incorporated in this composition is the ancient waulking (working) song 
"Heman Dubh", sung by the Hebridean women working at the tweed making. Anne 
Macdearmid wrote tl1e piece as a tribute to Edward Witsenburg on his 60th birthday. 
Ceo/ Measgadh (The Music Collection) is based on Bu chaombh bhi mire, a Gaelic courting 
song, followed by a strathspey (a Sci::ittish dance characterized by its dotted rhythm), I 
dall u dall and finally a quicker reel, Null thar nan eileanan. 
LEX VAN DELDEN 
Concertino for two harps, op. 76 
Inspired by Phia Berghout, Lex van Delden wrote a number of works for harp. (Mme. 
Berghout being at that time solo harpist of the Amsterdam Concertgebouw Orchestra). 
Van Delden composed in a characteristic, sometimes melancholy tone color, with a spe-
cial feeling for harmonic combinations, a style half a century ago still considered rather 
rr . ' n and unusual. Moreover he liked to use instruments rarely heard on the concert 
s1 The Concertino for two harps, a series of short sections without any breaks and in 
contrasting tempi, was commissioned by the City of Amsterdam, composed in 1962 and 
dedicated to Phia Berghout. 
CESAR FRANCK 
Prelude, Fugue et Variation, op. 18 
Cesar Franck played a leading role in the musical life in France during the second half of 
the nineteenth century. He was an important organist, professor at the prestigious 
"Conservatoire National de Paris" and composer. His works for keyboard instruments 
belong to his most successful compositions. The Prelude, Fugue et Variation, Op. 18 -
dedicated to Camille Saint-Saens - was written for the organ. The work develops without 
any pauses between the different movements. Franck's melodious composition has been 
transcribed for two harps by Dewey Owens. 
MARCEL TOURNIER 
Etude de Concert "Au Matin" 
Marcel Tournier, well-known French harpist and pedagogue, composed mainly for the 
harp. His musical style could be termed expressionistic. For many years he taught harp at 
the internationally renowned "Conservatoire National de Paris". The concert etude "Au 
Matin" was written in 1913 and dedicated to his student Renee Benda. It depicts a walk in 
the early morning, the awakening of birds, murmurings of tiny brooks, the graduallv 
emerging colors and the rising of the sun as the final apotheosis of the piece. 
GEORGES BIZET 
Carillon 
Carillon is the final movement of the first Arlesienne Suite. Bizet wrote this work original-
ly as incidental music for a play by the French author Alphonse Daudet, premiered in 
1872. The "Carillon" represents the sound of the church bells of Aries, a Provern;al town in 
the south-east of France: the joyous start of a festive day. The elegiac, pastoral middle part 
portrays the entry of Mme. Renaud, the mother of the main character in Daudet's play. 
JOHN THOMAS 
Bugeili' or Gwenith Gwyn 
Cambria 
The Welsh harpist, famous in his time, John Thomas, arranged a series of twenty-five 
well-known songs from his native country for harp solo. Translated into English, part of 
the text runs as follows: "Ne'er shall I kiss her cheeks so fair, nor feel her arms embracing; 
for I had watched the ripening wheat, yet others reapeg her loving." ' 
Cambria (the Latin name for Wales) consists of three Welsh songs, arranged for two 
harps. Thomas' style of writing is highly romantic, conveying the general mode of musi-
cal expression during the Victorian era (for many years Thomas held the official position 
of "Harpist to her Majesty the Queen"). The rather "salon music" setting of the piece is 
amply counterbalanced by the beauty of the original melodies, embodying the innate 
musicality of the Welsh people. 
PIOTR ILYICH TCHAIKOVSKY 
Kolibielnaja (Berceuse), op. 16, no. 1 
"Kolibielnaya" or lullaby, transcribed for solo harp, was composed by Tchaikovsky ~, "~ 2 
as a song with piano accompaniment. It is a sad and haunting melody, in keeping v. . 
the general musical style of this Russian composer, with its minor keys and descending 
intervals. 
SERGEI PROKOFIEV 
Aubade (Morning Serenade) 
The Aubade (Morning Serenade) occurs towards the end of Prokofiev's ballet "Romeo 
and Juliet" - composed in 1935/1936 - when a group of friends enter the stage to pay hom-
age to the young lovers, completely unaware of the tragedy that has just taken place. The 
original score used an unusual combination of instruments, such as mandolins (hence the 
transcription for two harps), a solo violin and three French horns. 
ARAM KHATCHATURIAN 
Dance of the Rose Maidens 
Following the rich Russian tradition of writing ballet music of good musical quality, 
Katchaturian composed his "Gayene" using Armenian folk dances and creating both 
catching melodies and strong rhythms. Originally for orchestra, the Dance of the Rose 
maidens will now be performed in a Russian arrangement for four harps. 
Program notes by Edward Witsenburg. 
BIOGRAPHIES 
Edward Witsenburg was born in Amsterdam and started studying the harp 
with Phia Berghout when he was seventeen. He graduated 'cum laude' at the 
Amsterdam Conservatory. He subsequently played with several orchestras in 
The Netherlands, including the Residentie Orchestra. In 1957 he was appointed 
professor of harp at The Royal Conservatory of The Hague. He won one of the 
main prizes at the First International Harp competition in Israel in 1959. He 
went on to study with the famous harpist Marcel Grandjany with financial sup-
port in the form of a grant from the Dutch government. In 1965 Edward 
Witsenburg gave up his orchestral work in order to devote himself to solo play-
ing, chamber music and the pedagogics of harp playing. He educated several 
generations of successful young harpists and was appointed professor of harp at 
the Salzburg Mozarteum in 1989. Since 1967 he has regularly been teaching harp 
courses in Wales; in other countries too he is regarded as a key figure in that 
respect. In February 1995, for instance, he gave master classes and lectures in 
Australia; he also regularly gives lecture recitals where he demonstrates a r· 
tion of harps from his own collection of instruments which ranges from tht: 
Middle Ages until the present day. From 1975 until 1981 Edward Witsenburg, at 
the express request of Nikolaus Harnoncourt, took part in the Monteverdi per-
formances at the Opernhaus in Zurich, which became events of international 
importance. Further cooperation with Harnoncourt resulted in - to mention just 
a few - performances of Handel's opera Giulio Cesare in Vienna, Monteverdi's 
L'Incoronazione di Poppea at the Festspiele in Salzburg, Haydn's L'Anima del 
Filosofo, also in Vienna, and a memorable historical performance of Mozart's 
concerto for flute and harp in Graz. Apart from his interpretive and technical 
qualities Edward Witsenburg is also known to music lovers for his powerful 
tone; with this last virtue he carries on the tradition of the late famous Dutch 
harpist Rosa Spier. 
Since moving to Boston in 2001, Barbara Poeschl-Edrich has played with the 
Boston Classical Orchestra, Boston Symphony Or.chestra, Boston Baroque, 
Handel & Haydn Society, Providence Singers, Collage New Music, the 
Tanglewood Music Center, Boston Cecilia Society, Boston Musica Viva, as well as 
many orchestras in New England. As a soloist Mrs. Poeschl-Edrich appeared 
with Music at Eden's Edge, the Lexington Symphony Chamber Players, 
Symphony Pro Musica and in 2004, with the Boston Classical Orchestra, per-
forming the Harp Concertos by Handel and Debussy on a five days notice. In 
2006, she has performed the concertos by Saint-Saens and Mozart. She is a 
founding member of "Trio Mosaic" and the newest member of "La Donna 
Musicale". Mrs. Poeschl-Edrich has earned degrees in Salzburg (Edward 
Witsenburg) and London (Sioned Williams). In 2005, she graduated with a , 
Doctor of Musical Arts from Boston University (Ann Hobson Pilot). She is L _ e. 
faculty of the Brookline Music School and Boston University. 
Yinuo Mu is currently a Performance Diploma candidate at Boston University. 
She was the overall First Prize winner in the Senior Division of the American 
String Teachers Association 13th National Solo Competition, and was a winner 
of the AHS Ann Adams Award in 2001. She was also a semi-finalist in the 5th 
Lily Laskine International Harp Contest in France and the 6th USA International 
Harp Competition in Bloomington, Indiana. Ms. Mu has participated in presti-
gious music festivals such as the National Orchestral Institute, the National 
Repertory Orchestra, Spoleto USA Festival, the Tanglewood Music Center, and 
the Pacific Music Festival in Japan. She has been a regular substitute with the 
New World Symphony for three years and is currently an associate member of 
the Chicago Symphony Civic Orchestra. Ms. Mu holds a Bachelor of Music 
Degree from Oberlin Conservatory and a Master of Music Degree from the 
Cleveland Institute of Music, where she studied under the direction of Yolanda 
Kondonassis. 
5€ prize winner at Paris International Harp Competition, Cite des Arts ('05), 
Ina L.aorovetchi is a Graduate Diploma candidate at New England 
Conservatory, studying with Ann Hobson Pilot. She is a founding member of 
"Nobis" Trio, a NEC Honors Ensemble, and serves as the President of The 
Boston Chapter American Harp Society. Zdorovetchi holds degrees from The 
Boston Conservatory ( B.M.) and Boston University (M.M.); studied at the 
Bucharest National University of Music ('99-'02) and is an alumni of the 
Tanglewood Music Center ('03, '04), where she was honored with the Henry 
Cabot Award for extraordinary commitment of talent. Ina is a winner of the 
Soloists' Competition at BU, 1st prize winner of the Bucharest International Harp 
Competition and was a semifinalist at the Sixteenth Israeli Harp Competition. 
She made her Carnegie Hall debut in 2004 alongside renowned soprano Dawn 
Upshaw in the Perspectives Concert Series. "Nobis" Trio will give their Jordan 
Hall Recital Debut on May 3, 2007. 
Berlin-based harpist Eva Ignatj eva took piano and voice lessons before starting 
the harp with Monika Halters. She studied harp in Detrnold and with Prof. 
Edward Witsenburg at the Mozarteum in Salzburg, graduating with a diploma 
'with excellence' (Magistra artium). She took master classes with Alice Giles and 
Luciano Berio. Mrs. lgnatjeva performs as a soloist and as a member of the 
groups Ensemble Horizonte and "ensemble reflexion K", having premiered and 
recorded numerous works. Her most recent CD is called "Fairy tales and music 
from the Green Island". From 1998-1999 she was principal harpist of the 
Detmolder Landestheater, since 1999 she is principal harpist and keyboard play-
er at the "Theater am Potsdamer Platz" in Berlin. In 2004, she was invited to per-
fc t the International Festival of Contemporary Arts in Baku/Aserbaidschan. 
M1~. gnatjeva directed harp classes at the Harp Festival Mosenberg. She is the 
artistic director of the children's choir in the musical "Tom Sawyer" in Berlin. 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, February 6, 8pm 
Wednesday, February 7, 5:30pm 
Wednesday, February 7, 8pm 
Thursday, February 8, 8pm 
Friday, February 9, 8pm 
Boston University Chamber Orchestra 
NEAL HAMPTON conductor 
Haydn Symphony No. 99 in E-Jlat 
Rossini Overture to II barbiere di Siviglia 
Stravinsky Pulcinella 
Tsai Performance Center 
''The Art of the Piano" 
MENAHEM PRESSLER piano 
with the MUIR STRING QUARTET 
In residence at Boston University 
Beethoven Sonata for Violin and Piano, No. 4 
Dvorak Piano Quinte' 81 
CFA ConcL all 
ALEA III 
THEODORE ANTONIOU director 
Works by Michalis Economou, 
Stefan Hakenberg, Thomas Shimaku, 
Richard Danielpour, Gyorgy Ligeti, 
and Debussy/Schoenberg 
Tsai Performance Center 
''The Art of the Piano" 
MENAHEM PRESSLER piano 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Mozart Piano Concerto No. 17 in G 
Ravel Pavane pour une infante defunte 
Hea.drick Hope Rising (World Premiere) 
Gershwin An American in Paris 
Tsai Performance Center 
Boston University Concert Choir 
and Women's Chorale 
TIMOTHY WESTERHAUS graduate conductor 
BETH WILLER graduate conductor 
Works by Faure, Britten 
Marsh Chapel 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
000 to $9,999 
and Mrs. Thomas R. Castle 
ovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Julia A. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N . Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
is list represents donors who have generously supported our programs for the past twelve months, as of 
tember 21, 2006. Due to program deadlines,·some donor names may be absent from this list. We thank 
u for your understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Pine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 61 7-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker doublr bass• 
Cathy Basrak, viola 
Bonnie Black pedagogij' 
Lynn Chang violin 
j ules Eskin cello 
Ed ward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
lkuko Mizuno violin 
Richard Mackey lrom 
Thomas Martin clarinet 
Richard Menaul /Jorn 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toole flute 
John Muratore, guitar PIANO 
George Neikrug cello++ Jonathan Bass• 
James Orleans double bass Anthony di Bonaventura• 
Leslie Pamas cello Maria Clodes-Jaguaribe• 
Ann Hobson Pilot harp Linda jiorle-Nagy 
Barbara Poeschl-Edrich /rarpRandall Hodgkinson 
Michael Reynolds cello* Michael Lewin 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman" Baroque 
ensembles 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes• harpsichord 
MUSICOLOGY 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert" 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Charlene Ryan 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose• 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho• 
OPERA INSTITUI 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels" 
Ted Hewlett 
Michael Zaretsky viola Shiela Kibbe• Brita Heimarck* Meron Langsner 
Ruth Benson Levin 
William Lumpkin" 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth" 
Peter Zazofsky violin* Robert Merfeld Thomas Peattie• 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticonejlute Michelle Alexander 
Dorio! Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Michael Beattie 
john Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussion Kendra Colton 
Joseph Foley trumpet Sharon Daniels* 
Timothy Genis percussion James Demler• 
Jan Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman• 
Scott Hartman trombone Frank Kelley 
john Heiss flute Susan Ormont 
Gregg Henegar bassoon Jerrold Pope • 
Daniel Katzen horn Maria Spacagna 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Joshua Rifkin 
Andrew Shenton• 
Joel Sheveloff' 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell' 
Lukas Foss 
Osvaldo Golijov 
Samuel Headi:ick" 
David Kopp•' 
Rodney Lister" 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace• 
Steven Weigt• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
"Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restora 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Janine Rinke, Acting Director of Admissions and Student Affairs" 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
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